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1951 


Jt's Exciting 
to Own a NEW 


BROWNIE Camera 


(Top) SIX-20 BROWNIE ‘‘C’’ CAMERA 


Top-quality Kodak Meniscus lens for needle-sharp 
pictures; dependable shutter for | or T exposures; 
focus is fixed; push-button shutter release minimises 
camera shake; two large brilliant easy-to-see view- 
finders; sound metal body with black leatherette 
covering; recessed lens for better against-the-light 
pictures; loads with Kodak V620 film for eight pictures, 
2! x 3)”. Price, 46 3 


Centre) SIX-20 BROWNIE ‘‘D’’ CAMERA 


Now you can have close-ups clear, sharp portraits 
taken as close as 3ft. from your subject, thanks to 
this model's handy built-in close-up attachment. 


Otherwise, similar to Model ‘‘C.’’ Price, 55 


(Bottom) SIX-20 BROWNIE ‘‘E’’ CAMERA 


Permits pictorial cloud effects as well as close-ups 
this by virtue of a built-in colour filter as well as a 
close-up attachment. Other features in addition to 
those of Model ‘‘C’’ are: Standard tripod socket, 
screw-socket for cable release; synchronised flash 
contacts for use with the Kodak Flasholder 


You'll Picture Better 


with a new 
Brownie Camera 


From Kodak Dealers Everywhere 


Stocks subject to loca! shipping conditions 
J g 














KODAK DEVELOPING & PRINTING OUTFIT 


Every snapshotter 

seeing his own pictures 

veloper . . . it's great fun, and 
especially with a Kodak Developing a 
Outfit. Everything he needs is there 
thing to provide hours of complete 


and to make his favourite hobby 


This outfit, designed 

24° x 34” in size 

Developing Dishes; 1 Darkroom 
2 Safelights (for lamer 1 Battery 
Stirring Paddle; 1 Technitherr 
Printing Frame, 2)” x 34 

Masks, 24” x 34°; 1 box of six Koda 
ing Powders: 1 |b. Hypo; 1 pkt. Ve 

1 bottle Kodak Liquid Hardene 
Measure; 1 copy of The Kodak AB 
veloping and Printing 2 Koda 


Developing Clips 


Price £2 


(Outfits of smaller or larger s 
price.) 
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Announcing : 


KODACHROME KODASLIDE SETS 


Genuine photographic souvenirs 
In brilliant full-colour Kodachrome 
Of outstanding scenic interest 


ideal to send overseas 


£2/2 


ASK TO SEE THESE FASCINATING ‘SOUVENIRS’ AT ANY 
KODAK STORE 
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Give a 
PHOTOGRAPHIC BOOK 


this Christmas 


All-in-One Camera Book ; Developing 15/- 


rut the t t p 


nplete text book on the ne gative tech- 

everything from the types. of 
tised materials to retouching and 
ng negatives. An invaluable reterence 


29 
320 pages 


Document Photography 


technique ot producing 
jual or mass copies—of anything 
ped, written or drawn. Invaluable 
164 pages 


Living on My Camera The Twin Lens Camera Companion 20 


I owner of a twin lens camera should 
ind own a copy of this comprehensive 
Learn from the experiences ot 20 
y photographers on how to get the 
trom your camera. 320 


yaves 
page 


My Way with the Miniature 


sic on the miniature camera 
’s practical experience of and 
lvice on I photography 
iture technique candid, sports, 


processing and enlarging. 260 


Making an Enlarger 5 6 


iwlete and very handy guide to the 


f home-made enlargers. Working 
functional plans (for popular, improved, 
vediate, and miniature models), the 
r takes the reader step by step through 
vhole construction process. Profusely 
Colour Transparencies trated with detailed diagrams. 82 pages 


Photographs and the Printer 


complete story on how, why 


rraphs reproduce—covers the various 


processes and their effects on the 


graphs reproduced therein. 176 pages 


Photo-Flash in Practice Nature and Camera 21 3 


. up the author’s 50 year’s experience 
hotographing birds, mammals, insects 
flowers—expertly blends the “right 
ach” with simple “tricks.” 264 pages 


Speaking Likeness 15.3 


d and constructive advice on how to 
ire people at moments when they are 
ssing tl oughts and feelings treely and 
how to capture a speaking hkeness 

e infinite variety of human nature, 


NUMEROUS OTHER TITLES AVAILABLE—ASK TO SEE THEM 


From Kodak Dealers Everywhere tocks subject to current shipping conditions 
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FROM KODAK DEALERS EVERYWH 


This Year Send 
Personalised 
Christmas 
Greeting Cards 


Just think how personalised your ( 
mas Cards will be when they 
photographs of yourself, you! 
your home, or some happy fat 
scene. You may select any of th 
illustrated here, and, within it 
mounted a print from one of y< 
negatives—the result will be a | 
graphic Christmas card you'll be 
to send, and one which your fri 


be delighted to receive 


Order your 


Personalised Christmas 
Greeting Cards 


Price: 1 each or 11 pei doz 
Complete with envelope and mountec 


made from your own negati 


Card and envelope only: 6d 








The A.P.-R. for DECEMBER, 1951 719 














Medel C93... 


Distinguished by its exquisite craftsmanship and precision, this model will endow 
you with that “‘professional touch’’ as you look through its telescopic-type view - 
finder. Its turret head of three lenses (12.5mm. f 1.9, 23mm. f2.3, and 50mm. f/3.5), 
plus its five speeds (8, 16, 24, 48 and 64 frames per second) will give you a range and 
power beyond all your fondest dreams. n addition, it features a single-frame release 
for cartoon work, a frame counter (as well as a metric footage counter) for ‘‘trick’’ 
photography, and a two-tube viewfinder to give critical parallax correction for near 
subjects. Complete with lens caps strong leather wrist strap, and a de luxe leather 


.. . ideal fox Indoor Movies 


carrying case 





“rs 
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ee Emel Bin, Cine Cameras 


No Ww Y Ou i 


simple the E 


iome Movies, so 
range is the most 
al, and tt ire; yet their results will 
provide you wit of f Ss and romance. 
taking'’—choose 
"of taking and 


econom 


i} 
Home mo\ 
YOU! En S 


showing y¢ 


Made C94 will capture f 


cherished hx 
ories thanks to this model's specially 
versatile use; for instance, its high grad 
£,1.9 lens is ideal for general use, wh 
head (which will take additional lenss« 
quickly revolved and positioned for ° 
Other features are: three shutter speeds 
24 frames per second), and a parallax 
device for close-up work. Complete witt 
and a strong leather wrist strap. Just the 
those family records. (Available also with f 


Uadel C96 Smart, economical and easy 


to use, this model is the 
hoice for making general-purpose moviess 
fixed focus lens makes movie-making sims 
self (but the camera will accommodate 
geable lenses if desired). Other outstanding 
re: Perfect image stability, shutter release 
et for self-filming, safety catch, automatic 
optical viewfinder, leather wrist strap and 
cket. Movie-making with an Emel can be 
veryone 


Austral Leather Carrying Cases for Models C94 and C96 available separately. 


ENQUIRE ABOUT THE EMEL RANGE AT ANY KODAK STORE 


Prices: C93 £159 8 -; C94 £90 9 6 (f £85 19 (f/2.5); C96 £54/18/6 
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SALE OF USED APPARATUS AND LENSES 





KODAK STORE, 250 Queen Street, Brisbane 888 Six-20 Brownie ‘'C,'’ 8 exp. (2{” x 34”) on 620 
anne film, brilliant viewfinders. Good order, £1 15 

CA Six-20 Kodak Junior Folding, Bimat f 11 lens, 

Photavit, 24 x 36mm., Xenar f 3.5 lens, cassette — i shutter, 8 exp. on 620 film. Good order. 

loader, four cassettes, lens hood, case £24 Price ; £6 10 

Ensign Auto-Range, f 3.5 lens, case, £37 10 

Zeiss Ikon 16 20, Tessar f 3.5 lens, filter, hood, CINE 

ase £40 1 8 Cine-Kodak camera Model 20, f 3.5 lens 

Retina |, 24 x 36mm., f 3.5 lens, filter, case d order : £35 

Price £28 10 

Wirgin, 24 x 36mm., f 2.9 lens, Prontor i LENSES 

case £21 15 _ 
en 892 Roussel Trylor 75mm. f 4.5 coated enlarger 


Retina ens, coupled rangefinder, filter, ; 
; ens. Excellent order 
hood, case £48 orde £4 10 


snutter 


Voigtlander Vito Il, 24 x 36mm., f 3.5 lens, 

case £27 

Leica Cll, Elmar f 3.5 lens, coupled rangefinder, 

portrait tens, cas £89 10 . 
KODAK STORE, 252 Collins Street, Melbourne 

Agfa lsolette 4.5 lens, ca £18 10 

Voigtlander Brilliant f ns reflex, f 4.5 CAMERAS 


lens, visual meter, case £18 10 727 ‘Practiflex, 24 x 36mm., Victor f 2.9 lens, F.P 

Ciroflex twin lens reflex, Wollensak f 3.5 lens, shutter (speeds 25th to 1 500 and B.), 
£38 6 always-ready case £18 10 

lens, coupled 16 Exakta V.P.K., Zeiss Tessar f 2.8 lens, speeds 

£60 1 to 1 1000 sec., always-ready case 39 

ptical finder, 14 Agfa Karat, 24 x 36mm., Xenar f 2.8 coated 

£78 10 lens, always-ready case £46 

f 3.5 lens 3707 Beltica, 24 x 36mm., Tessar f 3.5 coated lens, 

£40 Compur-Rapid shutter, always-ready case, £22 

02 Kodak 35, f 3.5 lens, lens hood, two filters, 
ilways-ready case £39 10 


Zeiss Super Ikonta, 2} x 24”, Tessar f 2.8 lens, 


built-in exposure meter, leather case . £65 








KODAK STORE, 37 Rundle Street, Adelaide 
Kodak Duo, 12” x 24°, Kodak Anastigmat f 3.5 
CAMERAS lens, two filters, lens hood, always-ready case. 


” , Price . £18 10 
Ensign Commando, Ensar 5 lens “speed : 

Epsilon shutter, coupled rangefinder, 12 exp Zeiss Super Ikonta, 24" x 24”, Tessar f 3.5 lens, 
2 21") or 16 exp. (1 x 24”) on 120 film oupled rangefinder, Compur- Rapid —— 





(2j° x 2 

Restncs ender £46 10 ,lways-ready case 

Six-20 Kodak A, Anastar f 4.5 lens, 4-speed 8682 Semm-Kim, speeds 1 to 1 200 sec. and B., 
Epsilon shutter (1/25th sec. to 1/150th sec delayed action, always-ready case, £16 10 
T. & B.). Perfect order £18 10 8665 Retina ll, 24 x 36mm., Heligon f 2 lens, coupled 
1A Pocket Kodak, single lens, 8 exp. (2$” x 4}") angefinder, Compur-Rapid shutter, always- 
on 116 filr Good order £4176 eady case cl o* £47 10 

2 Sanderson plate camera, 44° x 64”, Beck f/6.3 
lens, 3 D.D. slides, tripod, case £15 10 


Six-20 Folding Brownie, meniscus lens, black 
leatherette carrying case. Good order £5 





Six-20 Folding Brownie, Anaston f 6.3 lens, 2- 

speed Dakon shutter. Good order £6 10 CINE 

Baldina, 24 x 36mm., Schneider Xenar f 2.8 

lens, Compur shutter (1 sec. to 1 300th sec., 

T. & B.). Good order £25 ss Kodak Eigh Model 20, f 1.91 
, Cine-Kodak Eight camera, Mode ‘ ens, 

Ensign Selfix 820, Ross Xpres f 3.8 coated lens neo case . £39 10 

8-speed Epsilon shutter, leather carrying case ‘ ms i 

Good order £26 15 1 Cine-Kodak Eight camera, Model 60, f 1.9 lens, 

filter, iens hood, leather case... .. £45 


Cinemaster Il 8mm. camera, f 2.5 coated lens, 
8, 16 and 32 f.p.s., leather case. £45 


Ensign Ranger |, Ensar f 6.3 lens, 3-speed Trikon rs 
shutter, 8 exp. (2$” x 34°) on 120 film. Good 6 Cine-Kodak Eight camera, Model 20, f/3.5 lens, 
rder £11 18 6 leather case .. .. 2710 


Ensign Auto-Range, Ensar f 4.5 lens, coupled ‘ Kodascope 16mm. projector, Model G.A., 
rangefinder, 8-speed Epsilon shutter, 12 exp 200-watt lamp, leads .. £2810 
(24° x 24°) or 16 exp. (12° x 2}”) on 120 film 


Kodascope 16mm. projector, Model C, 100- 
Excellent order £36 10 


watt lamp, case, leads. .. £2610 
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R CELEBRATIONS E. Duncan 





DECEMBER 1951 No. 12 


THE AUSTRALASIAN DPRO@lG-—=e 


Editor: KEA BURKE, A.R.P.S., A.P.S.A., Hon. Rep. P.S.A. 


(Contents of this issue 
\DVERTISEMENTS : 


Brownie Cameras 


Kodak D. & P. Outfit, 
Kodaslide Sets 717 


Photographic Books 718 
Greeting Cards 719 
Emel Cine Cameras 720 
Used Apparatus 724° 
Preview of January Christmas Gift 
o ) __. Suggestions 778 
The peincipal foutute will be the Thi . Plastic Print Forceps, 
Gadgets Book Focus Rangefinder, 
Beehive Lamp 780 
Six-20 Kodak ‘‘A’”’ ill 


sented with numerou 


illustrations. 
The portfolio will relate 


with illustrations being mainly dra i4 Kodak Film 1V 
from current entries 


All the regular ‘*A.P.-R, 


will be presented. KODAK (Australasia) PTY. LTD. 
Once again the Editor offer fa- Incorporated in Victoria) 
tion for the contribution of photograp! 


mail ak ise detiiealn 7 SYDNEY. 250-252 QUEEN ST., BRISBANE. 
every descriptor ¢ c 


and 308a FLINDERS LANE, MELBOURNE. 
“A.P.-R.”” put 


sideration for icati 


LAIDE. And Perth, Hobart, Launceston, Toowoomba, 
Cairns, Newcastle, Katoomba, Ballarat, Geelong. 


Post Free, 12/-. Single Copy, 1/-. 








The A.P.-R. for DECEMBER, 1951 725 





LAPEROUSE 
WLUSTRE NAVICATEUR 
METE CE TEARAINE wave > Levanere 

iC caprising FLINDERS O87 


op 


The La Perouse Monument on which appears a reference 
te Matthew Flinders. There is also a special monument 
te Flinders consisting of a block of stone with an inscribed 


tablet, but unfortunately the tablet is now largely destroved. 





(Opposite) The native market was unforgettable, offering 
hundreds of subjects for many days of photography—if those 
days could be spared. Colour, life and movement everywhere. 


wh) 
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Mauritius and its Links with Australia 





We believe that all Australians \ 
to know a little more about the 


island of Mauritius, which, we remem 


so many interesting historical links 


tralia. ‘“The Star and the Key of tl 
Ocean’’—such is the motto of this 1 


which, to us, will remain the island 
and also the island of smiles. Of 
photographer’s outlook is necess 
oured by weather, hence those thr 


days in a paradise for the picture-1 


us with nothing but the happiest 


First of all some history in brief 


called at Mauritius in 1642 on hi 
which was to result in the discovet 


mania. La Perouse lived there 
Best known is the story of Matthew 


who, in the first vessel built in Aust: 


29-ton schooner Cumberland—was 
call in at the island for repai: 
December, 1803. Alas, unknown 1 
France and England were by now 
Flinders was detained, with declir 
until peace came in June, 1809 


was that ‘My Love Must Wait 


Mauritius is believed to have be 
to Arab sailors from very early 


Portuguese named it Cerne in 1512; t 


gave it the present name in 1598 


they abandoned the island. The Fi 


nexed it in 1715, bestowing the 
rather pleasing name of L’/l 

British possession dates from 1814 
then reverting to Mauritius. To thi 
little English is spoken by the 





By L. A. and M. LYONS 


ition, of whom the majority are 
ns or descendants of African 


n to its natural attractions of 
pe and shoreline, Mauritius pro- 
lless variety of fascinating genre 
say nothing of excellent docu- 
terial. Port Louis, the capital, is 
eastern city; though small, it 
reat density of population with 
e, half of whom live in an area of 
square mile! The streets were 
th turbaned Indians; Indian 
lourful saris; intriguing figures 
red or blue fez; smartly uni- 
e and hordes of shy, yet smiling 
in fact, an almost endless variety 

types, whether for colour or 
[he native market was un- 


d is of volcanic origin and 

lorious scenic backbone of peaks 

three thousand feet. Since its 

th is only thirty-nine miles, with 

irt but twenty-nine miles across, 

ns are likely to form a most im- 
sround to almost any picture 

r from the reef-fringed shorelines. 

wing is the principal Mauritian 
to 400,000 tons of this commod- 

ported annually. In some respects 
ninded of the country seen near 
Queensland, late last year, as 
1ised in The A.P.-R. for August, 


complaint—if such it may be 
ut our stay in Mauritius was that, 
we attempted to undertake too 
0 short a «ime...a couple of 
hers could not possibly do justice 
em in three days—a month could 
sorely tempted to go on record as 
that it is unlikely that any part 
d could possibly contain so much 
hic material in so small a space. 
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6 TI TO RPT oe A 


Our ship in harbour, Port Louis. The island, as we know 
in, virtually founded by Labourdennais, an 


Governor, dating back to 1735. 


early 


A section of Port Louis with Signal Hill rising behind (1061 


feet). We climbed the bill before sunrise and were re- 


warded with the sight of a glorious range of dawn cc 
m the sky. 


‘rh 
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Sugarcane, sky and glorious mountain backdrop—a!! this 
is the essence of Mauritius! 


One of the most beautiful buildings in Port Louis is the 
Jummah Mosque, through which we were most courteously 
guided and given every facility for photography. Unfor- 
tunately, time was pressing when our first interiors were 
made—and we returned some hours later to obtain a com- 
plete story, only to find the sun had disappeared behind heavy 
clouds (an omen for Africa?). The Mohammedans of 
Mauritius offered no objection to picture -taking, even during 
heurs of worship. 
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Personality—Plus Sunlight 





All over the world, thousands of pictures 
are made daily of people standing in front of 
famous places and monuments. Indeed, many 
people hardly ever use their camera for any 
other And why not? It 
the least function of photography, if it makes 


purpose. cannot be 
people happy, if it records an experience of 


beauty and makes time stand still. “This 1s 
me in front of the Pyramid’, they will say in 
years to come, using the present tense even 
if they are looking at the snap thousands of 


miles from Egypt 

a different 
kind of satisfaction from their pictures. They 
If they 
photograph people they want to show some 
of the 


Readers of this magazine want 
want a photograph worth looking at 


character of their model or record 
that ‘something’ which impresses them about 


that person 

Photographers have always been inte rested 
in people. I do not only mean portraitists, 
but those using their camera to create pic- 
tures. They all realised that to photograph 
people is to show a slice of life and that the 
more naturally these people are portrayed the 
greater is the appeal of the photograph 

At a 


covered that a person added to a landscape 


like 


-arly 


very ¢ stage pictorialists dis- 
mountaineer in the foreground of a 
an give the picture depth and scale; 
‘w that a 


person walking down a 


cobbled street will bring a dead subject to 
life. But the interest of the pictorialist was 


in the landscape or townscape. 


It was realists like Eugene Atget in Paris 
and Paul Martin in London who discovered 
people as people 

hey showed them on the streets of Paris 

the beach of Brighton 
Often they caught them unawares because. 


and London or on 
in those days, cameras were unknown outside 


the studios and people did not associate a 
little black box with a picture of themselves 
rhe result was natural pictures of people at 
their work, unposed and full of interest and 


life 


When cameras became more handy. filn 


bLiios 
and lenses faster, and when high-speed roto- 


gravure was in practice, the foundations fo: 


730 the 
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By W. SUSCHITZKY 

dern pictorial journalism were laid. The 
immediate and of the 
illustrated papers, seen by millions of people 
every week, the 


tremendous success 


rests almost entirely in 
photographs of people. 

hey show us what the other chap is like; 
how he lives, works and eats; how he suffers 
and how he enjoys himself. Their brilliant 
photo-journalists show us people photo- 
either because they really 
of the 


were skilfully posed to make it appear 


eraphed unawares 


were oblivious camera, or because 
the 
so. In any case the pictures tell us something 
about the person photographed and that is 
perhaps what you want to achieve too. 

How do we go about this? If we want to 
catch people unawares it is hardly necessary 
nowadays to wrap the camera in newspaper 
or to build it into a bowler hat. People 
have got used to the sight of a camera and 
hardly give it a second thought. The modern 
camera is so small and compact that it rarely 
needs hiding. 

Often the best method is just to be pre- 
pared and to work quickly. The focus and 
exposure are set, filter in position (if blue sky 

kely to be in picture) and when the set 
tance is reached the eve goes to the view- 
ider and the button is pressed. If the victim 
is still the 
irefully focused and composed picture can 


unaware of camera, a more 
lollow. 
Sometimes it is possible to poke the camera 
between two people, especially if you have 
ends with you who can thus provide a 
reen for you. With reflex cameras it 1s pos- 
ible to photograph ‘around the corner.’ You 
retend to be interested only in something 
ing on at a right angle from where your 
ur victim is situated. Never look at your 
victim except on the screen of your camera. 
Sometimes I pretend to clean my camera 
with a handkerchief and press the button 
\ile 1 am busy cleaning. Some 35mm. cam- 
eras have special viewfinders which enable 
su to view your subject at a right angle. 


(Continued on page 744 





THE SCULPTOR 


A CHARACTER STUDY PORTFOLIO 
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THE FISHERMAN -« >. Grant-Thomson 
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INTERRUPTION ichanas 
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THE LAUGHING LADY «= Eleanor Desgranges 
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MODELLING 
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LEAVE THEM WITH ME « J. R. Hopkins 
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ASK ME ANOTHER A.C. Redpath 
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WORRIED THINKER M. H. Ferguson 
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However, all this stalking and all those 
tricks or expensive gadgets are rarely necess- 
ary. Few people mind being photographed 
and, if they are asked politely, it is just a 
matter of getting around their caimera- 

nsciousness This 1s easiest when it is a 

itter of photographing people doing some- 

ing. You just tell them to get on with the 

or the game, walk around them with 
ir camera to find the best position for 
rht and composivion 

If you have enough light it will be best 

t to stop their action. Most movements 
have a ‘dead spot’ and by choosing the 
moment of exposure carefully you can photo- 
graph most things even if your shutter has 
only moderate speeds. A slight blur on a 
moving part can even help the picture 

If you do not want to photograph a person 
in action and you want a picture which looks 
unposed, but has just that little extra liveli- 
ness which makes all the difference, you will 
find the help of a third person most valuable. 
While your subject is occupied in conversa- 
tion with your friend your camera will be 
forgotten and you can work at leisure. By 
placing your friend correctly you can get the 
person you are photographing to look in the 
right direction for the light. You have to be 
careful not to press the button just when 
your victim opens his mouth to talk, but do 
not ask hin » be silent, just wait youn 
chance 

ve found this way of working 

photographing peasants and 

I would feel lost without some- 

ith me speaking the language and dis- 

ng the victim. I rarely try the ‘candid’ 

wa some people do not like to be photo- 

graphed and resent it all the more from a 

foreigner. Some are even afraid of the evil 

eye of the camera. Approached in a friendly 

way they usually consent gladly and thank 
you for it 


There are two basic considerations on 


which you must always reflect before you make 


a picture: the background and the light 
There are, of course, occasions when you 
can neglect them. If you see somebody's 
beard on fire you will not ask him to move 
to a better background—you will press the 
button anyway 
| put the background first because, while 
it can rarely make a picture, it can certainh 


break one easily. If it is not essential to the 


-_ 
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you want to tell with your picture, the 
ground ought to be as plain as possible 
subject will stand out much better 


inst the sky than if you photograph it 


nst some trees or a house. It will stand 
better if placed some distance from the 


kground rather than right against it. But 


‘are no rules at all. Often the texture of 
ickground can add through its contrast, 
1 face against a brick wall or someone 
in the sand. 
choosing your background deliberately 
carefully you create the first condition 
good photograph. If you cannot avoid 
insuitable background you will do best 


et it out of focus, by giving a fast exposure 
i fairly wide opening of the lens. 


he second condition is suitable light. 


u can photograph most things in sunshine 


ise you can influence this by diffusion, 
ction and choice of angle. Generally, it is 
to say that midday sun is best avoided, 
pt in the higher latitudes. The sun 
head casts deep shadows over the eyes, 
think what happens to the wearer of a 
or cap. Only by careful use of reflectors 
ou get a good picture. 


he low angle of the evening sun or the 


inter sun is certainly more suitable. Even 


the sun should not be right behind 
back. Either to your side or behind 
subject will give you much _ better 
lelling. Working against the sun has the 
tional advantage that you will not get 
screwed up and wrinkles on the fore- 
in your picture. It is much easier to 
into a reflector than straight into the 


ou will have to use a_reflector-white 
er, or linen, or silver paper on a board, 
s you have a flashlight at your disposal 
vever, a reflector is easier to control than 
sh and you can see the effect right away 
direct sun is rather cruel to skin texture 
have to be kind to a woman model and 
will do better to use reflected light or 
tograph her on a dull day. 


[his is also a consideration when it coraes 


he choice of film. Ortho-film can _ be 
ndid for children and men, but pan- 
will be much kinder to ladies. I always 
to pan-film except for special effects. 
he choice of a filter is not difficult. No 
is required if there is no sky in the pic- 
Medium vellow or light green for 


(Concluded on page 747 





What is Modern Photography? 





From Edward Steichen’s 
Introduction 

Photography is an importan 
factor in shaping our knowled 
creasing our understanding of 
life. I believe its influence cant 
stressed . . And _ then, 
stress the Importance Ol p! 
art, as a vital modern mez 
to ideas. It is the artist in phot 
bevond his own creative achieve1 
lishes standards, produces new 
new uses of the medium 
opinion or evalution of the sco 
ance of today’s photography 
on an informed approach 
various tendencies and direct 
of contemporary photograp! 
exhibitions that we have 
been more or less along 
symposium is In a_ sense 


Same idea : 


from Margaret Bourke-White 


If the photographer is g 
truth in his photographs he has 1 
the truth is. And that’s not alwa 
decide. With the world in the c 
that it is now in, I think that 
is in a position to throw light on « 
corner of it 1s in a position of great | 
and very great responsibility. I th 
felt that responsibility more keen 
my most recent assignment wh 
South Africa. I decided it wa 
single picture that counted 
grapher knows the truth he thinks 
haps in terms of a mosaic In pl 
our tools grow and our whole con 
what we can show grows and as 
pictures improve and we grow 
people and can show more in ph 
because photography is as big as 


from Ben Shahn 


Modern photography, I think, 
graphy taken now, as photograph 
was modern photography then 
‘old hat’... only if it was bad. If 





ntributed by ten 
V.Y. area at the 
nber 20, 1950. 


talk about what is 
it is difficult to 
photography 

ter of communica- 
mostly in human 

\is very simple pro- 
ing humanity in 
me and in the 


Siskind 
ke a photograph I want it to 
object, complete and 
basic condition is 
of events and 


a photograph may 
o consist of three 
orld whose per- 
ize and disorder), 
hich the pe ture will 


ience which brings 


I accept the flat 

e as the primary 

he picture. The ex- 
described as one of 
object. But the object 

need and the require- 

Thus, rocks are sculp- 

hattered glass clinging 
a symbol; the top of a 
a mask; a section of 

iron work, springing 


pes; tragments of paper sticking 
I 


piece .. . And 
masks, figures, shapes, 
finally take their place in the 


the picture and strictly conform 
| ; 


pace environment. The object 
e picture, in a sense; it has 
directly. But it is often 

it has been removed 
dissociated from its 
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customary neighbours and forced into new 


relationships. 

However, | must stress that my own in- 
terest is immediate and in the picture. What 
I am conscious of and what I feel, above all, 
is the picture | am making, the relation of 
that picture to others I have made, and more 
others | 


generally, its relation to 


expel 1eri ed 


from Wright Morris 


As I believe that a great photograph, by 
definition, is the invasion of the privacy of 
this 


something how can 


justified ? The presumption under which 


I labour is that I am something of an 
tist but not that the invasion of privacy 
a form of art 

The things 
| 


GI iphic ally are 


that interest me_ photo- 
those that speak for them- 
however to the 
that I think I understand .. . that 
which is spoken by houses and the things 


that are handled by men, manhandled as a 


selves I confine myself 


language 


rule and worn out. These things are a species 


{ 


of photographs in themselves, the tool that 


bears the imprint of many hands, the house 


that wears like an album the look of the in- 


habitants, Upon these things, as on a photo- 


raphic pl 


ate, man has left the impressions 
They 


a witness but they do not need an 


that I find both revealing and eloquent 
nla need 


nterprete! 


from Charles Sheeler 


As a means of personal expression, 
is only limited by the calibre 

The 
more and more free to move around in the 
world offered to 
to think that 


are 


graphy 


operator photographer is 


large which has been 


him There is a tendency 


painting and photography converging 
roads, that photography is a short cut to a1 
equivalent in painting. This could bring 
back to the bromoil which hoped to be 


Why 


take again when there are 


crayon. drawing make the same mis- 


sO many new ones 


can be made? There is a tendency i: 
current abstract photography to disguise the 
source, nature, by using unidentifiable forms 
[his is to encroach upon the field of painting 

It is... within the province of the phot 
grapher to seek underlying abstract stru 
ture, and having found it to his satisfact 


to record it with his camera with an ey 
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have 


invasion be 


municate widely 


not to be achieved through any other 
dium. The result is an image which has 
sed through a lens and having been pro- 
ected upon a sensitized emulsion makes an 
ilterable record of the thing seen. 


from Homer Page 


. In general, I think, there has been a 
nd away from the old documentary stand- 
of objective reporting toward a more 
timate, personal and subjective way of 
tographing . . 


. There are two trends 


ne trend has a positive note . it records 
life as healthy, vigorous and even sometimes 
humourous. It this 


d. I think it’s something new and wel- 


does without being in- 
ne in this field which has been criticized 
so often for and 


off, 


These 


photographing 
. The 


1 think, in the 


despair 


deprivation . . other trend leads 


opposite direction. 
they 

concerned, I think, not so much with the 
“what” of life, but with the ‘“‘why.’’ They ask 
. Both 
. are healthy. The first is 
so and the second because it records 


people are breaking up their images 


questions rather than answer them . 
of these trends. . 
overly 

turmoil and perhaps confusion that we all 


feel to some extent in this world to-day 


from Irving Penn 


Modern photography is probably nothing 
re than the work of a sound contemporary 
itive photographer .. . It 
lhe modern photographer stands in awe of 


is not a stvle 


the fact that an issue of Life magazine will 
be seen by 24,000,000 people. It is obvious 
him that never before in the history of 
inkind has anyone working in a visual 
edium been able to communicate so widely. 
He knows that in our time it is the privilege 
f the photographer to make the most vital 
sual record of man’s existence. The modern 
hotographer, having... the urge to com- 
drawn to the 
edium which offers him the fullest oppor- 
inity for this communication. He then works 


is inevitably 


publication, he has become in fact a 
irnalist. Whatever vehicle he chooses, for 
e modern photographer the end product of 
; efforts is the printed page, not the photo- 
aphic print. The technical limitations of 

medium are the limitations not of his 
photographic but the 


mitations of the reproductive process by 


nsitive material 


hich the printed page is made . It is in 





the human and emotional realm, th ast, and so does the photo- 
modern photographer has become especi: thin the second he has to see 
skilled. His personal evolution has height understand and to select, to 
objects ... The modern photographer d t. Mor 


ement and expression 
not think of photography as an art f 


are stopped. A moment is cap- 
his photograph as an art object. But er was and never will be again. 
often in this medium, as in any c1 fundamental condition of the 
medium, some of the practitioners are a1 ir day, is the power of photo- 
In modern photography that wh 1 the modern art of to-day, the 
is so as the by-product of a serious < second 
job, soundly and lovingly done 

Mili 


from Walker Evans such 


1 


as modern photo- 


is photography and there is 
terested in a photograph that is: e I 


original or daring or beautiful or son 
unalloyed coinage—and I choke 


I don’t see how anyone 


oncerned in my own 
movement because life is 
photograph does not 
ises to represent life 


ast, meaningless. 


word ‘‘modern’’? used in conne 
these qualities. All photography is 


duct of a modern invention and we the Louis-Walcott 


lis was knocked down 
r it and caught it dead on... 


that some of it is associated with 
and states of minds that were 
the time of Alcibiades . . . In the 


the photograph in retrospect 
somewhat before, modern meant 


discern, for instance, who are 


and cacophony in music, abstractions 


ncerned who are shouting, 
various distortions in painting ire twisting with anxietv and 
ire shocked by what has hap- 


tel 


lls its own peculiar story, 


municable subjective imagery in por 
automatic writing in prose. Yet 
stimulated by Schoenberg and St 
Braque, Modigliani, Crane and Stein 
cause they were artists, not because 


sand acute recorded details we 
t, almost at a glance, 

motion which is released 
public fight. This, then, 
apturing the precise 


were freaks trying to traffic in 
called modern. In photograph 
that a good picture usually shows 


te by means of a snap- 
to its period. Atget, for example 
the feeling that he belongs very mu 
Paris of his day and Brady seems 


the American atmosphere of his 


ning for a whole event 
nstitutes in my opinion 
vince of photography. 
Photography, March, 1951 
from Lisette Model 
Two tendencies dominate the field : Plus Sunlight Continued from page 744 
photography to-day: one full of artif nst the sky. Dark yellow or 
subterfuges, glamour fantasies and hyste he face white and cheesy, and 
drive for what is called shock appeal reat contrast—that is, very black 
other striving for realism, sincerit en filters might render a sun- 
truth ... The camera is a means of d I o black, but are excellent for 
tion; it shows not only what we al! lexion 
know, but can explore new aspects mething about outdoor pic- 
stantly changing world. New images not reproduce in the studio. 
round us everywhere. They are invisible nd the sky for instance, or the 


seem freer and less inhibited. 
to put people at their ease 
m happy. Next time you photo- 


ne out-of-doors try to turn the 
gives information about life. What is hot into an interesting story- 


the information is given on a mass Phas 


because of sterile routine convent 
fear. To find these images is to dart 
be aware of what there is and how 


photographer not only gets inforn 


graphy, August, 1951. 
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Colonial and Indian Exhibition, London, 1886: Silver Medal 
awarded to Thomas Baker for an exhibit of photographic sen- 


sitived materials and accessories. (Dia. 2}°.) 


Centennial International Exhibition, Melbourne, 1888: Bronze 
Medal awarded to Baker & Rouse for an exhibit of photographic 


sensitised materials and accessories. (Dia. 24°.) 


Exposition Universelle, Paris, 1889: Bronze Medal for a collec- 
ti of photographs exhibited by Baker & Farquhar. (Dia. 24°.) 


Three medals from the archives of Kodak (A asia) Pty. Ltd. 


~ 
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In recognition of thi : ilee Year, the 
Trustees authorised a bitions planned 
to display a numbet alian historical 
documents 

The series comme hilst a much 
larger display Was ilitial hen, in \ugust 
two new displays W i egal Founda 
tions of Australia 

tion) and Historic Buil visit by the 


member S OT ft 


periods ot 
\ustralian history me it has been 
possible Lo show 


store of treasures 


In this supplem« 
A.P R present 


hoped sufhicient 


\ustralia 5 Paves Ol! 


~ 


|_IBRARIAN 


NS. W 
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dy been referred 


nd lieutenant of 
Lieutenant Governor 

New South Wales 
Pasco 


BROOKS 
\ 
VIACQUARIE 


Joun Pirer 


JouN GouLp 
Rev. J. D. Lane 


littcian 


‘+ THE 


Harpur Henry 


ij 1 wy l dawson and 
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Dr. D. A. Spencer Speaks... 





to propose Unis 


a week, exactly In characteristic vein he proposes 
ommon lite 


cheat aniatin the health of the Institute of 
recreate caps St Ts British Photographers 

tppears l ie ay \ puny I 

s reported to ave said 


parrow. My father, wh 


id bet £5 1 ild be a 
A 
rie Hosannah e one 


4 1OOK ¢ 
obbed.’ | 


pinning things on 
nil lid no 
) 1d not it about sums it up. Assistants required to work 


Adverts offering to make 
by 10 plates at ls. a time. ( 
oap manutacturers offering u 


group 
igarette 
1 return for half a 
coupons given with their products, to copy any 
print sent to them and supply a dozen cabinet 
tree. Yes, the protessional photographer in 190] 
| fortitude with 


red intestinal 
oubles than Job and less leisure to enjoy 
1. And as for technical 
; P 


mical Advice most of this in 


mwraphs ¢ 


a capital G, for he 


nore tr 


it vear consisted of articles on how t 
human type but the 


sort 


Ist wsuc “Othe 


elpless being thar 
ind his assistants 
ire lar to Dusy 

nk ot banding themsel 


soap and smokes photos 


he action of hat the editor ce 


us firms of Ogden and Lever I 
re copies of photog: ipl 


iSt straw, and suggestions 


tographers vil t iv 
portraits, said one ’ 
ensing ol photo raphers or e grounds 


status of responsibility 
\fter 
March 8tl 


top the useless habit of groaning 


suggested 


ul 

testing as individuals and instead forn 
fessional Photographers’ Association. ‘This 
on Mare 8th at Anderton’s Hotel 
of the B n | 


Was 


rie halt 


to the In I 
t about it first thing that caught 
t portrait of a wasp-waisted lady, wearing 
ooked like a sparrow taking a bath, gingerly 

a which the advertisement said cost 
vailable with the best changing arrange- 


bd. “Success guaranteed with every 


g | saw in ‘Answers to Correspondents 
to mv own grandfather. It read, ‘Johr 

We meant what we said. Dilute 

of water. Surely the directions are 


with three 
clear enough 
lo not reply by post.’ My hair stood on end. No 
1 our tam ly ever dared talk to the old ge ntlemar 


it After all. he ones horsewhipped a parson or 
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Leicester station for being impertinent. H t e been that 1901 
the old school of amateur photographers w th ‘the best changing arrange- 
his exposures merely as the necessary inci t had an unusual feature I have 
the real fun of the game. He sensitised his alling back vorked thus. When 
field and coated paper with alt na f the dark slide the whole back flew 
consequently he took an interest in the flu ed t sreat distance by means of 
the silver market and he held the don for tl purpose made and provided. 
respect. He would no more dr fha ¢ tartling movement but it 
exposed plates to someone else to dey i so I bought a roll-film 
would have thought of paying 

dinner. However late his retu 
would retire forthwith to hi 

though he described it in print 

either lavatorial or sculleritious 


\round that time 

etermined by what 

lens at the moment 

. button. This proved in a large 

time. And the chemicals he employed | ig: > oe fn 

: e my middle finger. My first 

rraphs of interest to 

use for some photographic purpose e. the sexton of my 

formulae that look as though they ha | church but people 

pounded from the sweepings of a chen { terior and I asked 

: _ ; f ‘ ; 

are some of the —. fine 1 10} ¢ 5 me the wooden altar 

crowding up the solution tha tne shi : _ a 

f photographing the 

that a short while 

My re spect for that ed ry ortn 1IVU1 \ . : : ort-sighted bishop 
had grown because of hi tone ton I I 1 tne nobs 


was a single known solid, liquid or 


reason is obvious. 


don’t have time to 


grow 


somewhat dashed when I came 1 t pened up a vista of 
F ; I ti rer : ts 
firm's activities at that m : ’ sicture of & bridge 
‘We find it impossible to credi ‘ to push someone off 
denial that they intend to cornet pe ite from the Sunday 
‘ j a 
photographic industr his conce1 I e days—now they 
absorbing smaller firms in a way ty} I ‘ 1 might photograph 
} f che wind 
trade and modern industrial wa b ( 
will devastate the field of pl ral n that room and so on. 


ows with a cross 


can scarcely conjectur nd t possibilities—except per- 
I | pays dividends. I saw 
umateur rang up a 
exclusive repro- 
‘The last meeting et ent photograph. He 
another of those unfortuna ncid nt ot he injured woman on 
currence of which the society ne I on pectan < gawping at her. 
These scandalous outbursts hav re et a good view, he €x- 
vears consistently to withhold rry my miniature with me 
acts We should not Wo nee sal I hit this dame teeta : Per- 
appropriating the title pe Fe t cor ion that this business 
t I nateur photography 
Che editor then goes on is alright—it is when 
they removed the tonsils from the re pass the stuff that trouble begins, 
R.P.S. they had thrown the wrong pi 4 ( uny pictorial ambitions out of 
makes it clear that in his t} I la nt-r ly cut down an em- 
were just a lot of FIRPS. All this is to pr ntre, being under the impression 
his views on the newly born P.P.A. Hi 
y - st I out of his ear WV 
eo re ee = ; é prophets would think if they 
it ] that 1901 editor 
ho} ng that tl Association had 
of the simplest principl togra t \ l sa What did I tell you?’ 
ot exercising the comm t taste vite t 


Turning to the Re 
editor was no kinder. 


‘More than half the trade are 


e rough time the pro- 
x, he could at least 

2 gold coin and be 
erved with 16 boxes of 
irate exposures. Now if 
1e grubby piece of 
a perfect substitute 
xes of backed plates, 
ur civilisation. We 
Yes, those were the days—when ng h brain and brawn to make this 
men, when there was a fat na t r st u and I’m afraid 


fashionable portraitist of 


his brother photographe! 
better things is too I 

the very few professional 
cial—photographers look 
the money they can get . red 
They have good cause to ar U I ! } 
the amateurs.’ 


when two pints of beer really di 


5 xpla en I began, we in 
Let us press On a lew y rs tomy fi . 
: I t t rably fortunate in 
a plate camera—and I used ‘ba l’ pla 
; 1 mportar to th modern photo- 
my innocence I assumed that the word \ . 
rers having satished customers IS 
box meant that when t ‘ 1 test 


eee 1901 editors ever 


tacturers timed these pal 


pared to put their money m becz 
so fast. So I followed suit if am i } f f ? Record, June, 1951 


- 
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e 7.B., Innisfail.—Your continuing personal interest 
a y 7 he A.P.-R I re é 

: 4 he . is much appreciated, and we are happy 

eproduce an example of your work in our current 

rtfolio. “Old Bill’? would come next. “C.L., Esq.’ 

ardly a character study, while “Fiesta” seems to 


Contest Entries Ws Meets ta 


orthgate The better of your two is the 

{-doors portrait, this being pleasingly uncon- 

tional; its only weakness is the low camera view- 

nt,a factor ever to be kept in mind when using the 

ature reflex. “Clouds Over Brisbane” is a ‘super’ 

nical result, but hardly pictorial owing to its very 
rai nature, 





L.B., Campsie—A novel idea for a character 
although some depth-of-focus difficulties were 
intered even at f/22. In subjects of this type it 

tter to photograph at a somewhat greater distance 

trust to the subsequent enlargement. For your 

COMPETITORS m, take a trim of about |” from the bottom and 
pen up the billiard balls by careful retouching 


W COMPETITORS 


PRIZE AWARDS 


NI 

E.B., Sydney. Congratulations on the two awards, 

ibjects being effectively handled, both as regards 

AWARDS ique and also print quality from 24 x 36mm 
{ \ 


E.C.B., Haberfield-—‘‘At the Loom”’ is the best of 
trio, but the camera viewpoint was unduly low, 
ng to much distortion of foreground elements; a 
tor was also advisable to relieve the somewhat 
y shadows. The other set subject entry is amusing 


hardly pictorial. The decorative study of vege- 


rd] 
n had possibilities but, of course, it remains a 


m effectively to convey symbolical thoughts by 
y photographic means 


, Longueville Of your trio we prefer “‘Resting 

* thanks to a degree of novelty supported by an 
ve tonal range. The main interest is in the 
mm-right quarter, and we therefore recommend 
tantial trims from top and left. The other harbour 
has captured the action effectively; for your 
n, we suggest a trim of a couple of inches from 
top with a view to keeping the interest down in 
foreground where it belongs. The laboratory 
uld be considered more of a genre than a 

idy, otherwise a good technical result 


Hamilton Of your three we prefer the 
{ study, but are under the impression that we 
seen this print on a previous occasion. The two 
Subject entries could hardly be considered char- 
r studies, being more in the nature of ‘studio’ 
traits; considered as such, they are generally very 


lactory. 


EMns remourn. \ very interesting series of 
nsiderable historical appeal. On the evidence as 
. are truly an old-timer in photography! 


Wahroonga.—Set Subject entry hard tech- 

illy, and somewhat in commercial vein. We 

recommend a somewhat richer print with substantial 

trims from the right and foot with a view to bringing 
ip the model as the principal cenire of interest. 


B.G., Hamilton.—A good technical result with your 
folding Brownie, and a pleasant souvenir of your visit 


E.L.D., Te Kuiti. Welcome to the contest and 
ongratulations on both entries. The prizewinner is 
more successful, the other entry being more in 
nature ola novel treatment for a regular portrait 


D., Roseville—The two night photography sub- 
cts are excellent results for this difficult type of 
rK, although that of the bridge shows signs ol 
umera movement during exposure. The Set Subject 
ntry is more in the style of a ‘studio’ portrait than a 
iracter study. 


ee > 
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A.D., Bendigo.—Your November in uital undled in low key. For your 
late for that occasion. Of the tw: int be inclined to recommend dispensing 
is the better, but exposure appears to hay pror nt hand, taking trims of 1}” 
reduced with 1/100 sec. at f/7 
filter. It might be possible to 
darkening the foreground and uf 
to keeping the interest where it belor 


is the best of 
punch and, once 
did not appear to offer very much, othe ; * ee * 2 ee 
as a study in textures. We suggest a bag io ether ane ‘3 
top and bottom and, say, |” from the ieiaTnals uae: dds: Mia 
ber entries are rather more Succes é sal format subject 
being particularly good alo slate re the tel 
again, a darker foreground would b P 
We also like ““The Old Fence, 
is somewhat formal both as yards pla t \ltogether a very fair group 
ming; the subject might well be ; ry g technique and presentation. 
with the above points in view f th s tl n our opinion, but the 
landscapes, “The Old Apple Tree’’ i hat ttered, with accents in each 


ject to a trim of, say, }” from th frame therefore recommend a 
concentrate interest. A trim 13 rom the lef St. George’s Terrace’’ 
from the right of ““The Home rack h 1 ss technique, but the 
to avoiding a double exit on t : ‘ regarded as pictorial in view 
subjects are rather interesti bu il nat For your album, take a 
enough as regards general appeal nches from the right with a view 

ey 2 Mt. Gambter Certainly ‘ “s : a é ertical elements. Some- 


1 river subject; in 
) Imp yssible to convey 
photographic means, 
ve Ss est you concentrate on 
7.S.E., Highett—We would sa arter by taking an inch from the 
hardly does justice to the negative, being three or r from the left. Excellent 
under-printed; any portrait should ; sh n in both the landscapes, but the 
1 ¥ } } ONT. Pik ” 
a good tonal rendering of skin textur : ere very little Near Kyogle 
this, the camera viewpoint seems I bj to the elimination of most of 
low and too close to the si , result 1eenslanders,”” we recommend the 
of foreground elements. re of rer ng most of the landscape 
F.L.E., Narromine.—Thanks for em ng tne wate patterg 
. ipper ha The Old Postmaster 
teresting batch, the character studi 
ra. - ae : the main worry is the rather sever€ 
done. “Old Timer”’ is undoubtedly th I es 
its general realism in every detail ntly from a single-source artificial 
8 : ; ipsa t gen y, some supplementary form 
award. Next would come Eight “1X r ’ 
, 1 ssent n dark surroundings. Letter 
characterised by excellent textural ren 3 
mination’’ is more in studio vein, whil 


pleasantly unconventional result in 
portraiture, but we feel that your 
what severe, resulting in a rat! 


two are not altogether convincing. You I Gr t me to the contest 
other set subject also proved irresistil t better of 1 two—this shows 
its really magnificent technical qual ility, but with all close-ups an ey€ 
exposure. The subject matter of th nt | sround in order to avoid 
offered little, but of what there is tl t-of-f | Che answer is a sheet 
attract too much attention, and we ¢ met! y nicely recorded, but 
il away iS it t t is next to impossible 
C.F., West Hobart.—Welcome to teresting subject out of a single treg 
hearty congratulations on special nN ; 
pearance, though, unfortunately Curiosity”’ mainly 
from some surface defects. *‘Ni “\ F nen , ; j 


om good technical result 
effective in dramatic style. We subject, would have 
of your work in due course 


fron her side showing the 
R.N.F., Croydon Park. lcome ial ene ee aie also something of 
“Sugar, Glass and Lace” is the sce Veicome to the contest. 

as a subject, this must prints are of very fair 
commercial in style for bun } 1 hat weak as compositions in 
i” from the top and 24 { The prizewinner is 
reducing formality and interest in the 
accent to its correct pla th ipper left quarter 
thirds. The shell subject is nicely rec from either side. 
interest is to be held something m in appeal by a trim 
shell is necessary in an arrangem¢ 

similar remarks apply to the gla 

though the latter is characterised | ‘ v ale) = = for excellent 
tonal range. For your album we sug In haracter study; for the Seiad 
right into the glassware and shadow a t ntest : a ¥: story-telling 
a view to concentrating the inter 


format. haa possibilities, 


L.C.G., Mosman.—Set subject entry ha verall tment to be somewhat 
the chief weakness being the lighting, whic! t icceed it contest of this type, 
flat for a character study of this type n treatment was desirable. 


-_— 
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excellent 
Second Eat 
As regards t 
much more could 
vailable, th treat- 
mewhat general. “T)} 
horse is rathet 
not required by 
a sufficient 
mhouse ; 


ining 


ay 
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G.H.M., Mildura 
nical grounds aS ali ¢ 


other er 


subject The 

interest Dut haraly 
R.M., Swe 

gs. Both of the cl 


ell-handled but 

Lie charz te! 

problem 
I. 


ert 


Vi, 


howing thi 


ibmitted 

treatment 
ictually tl 

the motve 

more wu 

ncehes from the 

ff the opel 

better, | 

and a 

menacd 

slight but 

right and 
mmendabi 
W.M.M., Haberfi 

could be considered 

portrait than a chat 


xplain the signilicance 


B.M 


ol a couple 


lown all backgrot 


W.7.M., Whit 
congratulations on 
The judge was 
he believed would 


measures Gesignea 


VU.W.M., West H 
your three, but untort 
due to camera movement Ot 
future prints take a slight trim trom 
also tone down the strong highlight 
some small degree ol supplemental! 
‘Night Sight” to ave 
coming lost against the backg! 
**Homework 
of family interest chiefly 

T.M., Edmonto 30 


character study being 


desirable for 


trim drastically 


camera (or enlarger 
picture. The water lily 
age for this popular subject 
soft tonal range and quaint 
dering whether the two 
necessary inclusion 
1.A.M., Seafort! 
gratulations on excel 
the better, subject to a 
printing-in in the left-hand thi 
is very general, with no paruct 
the appeal is in the top half, 
from the foot might be considere¢ 
F.N., Canterbury H.C. for 
is pleasingly unconventional 


ground distortion throug! low 


er-much empty 


id the model 


ildn’t resist’ the 
act that its treat- 
f the 1910 era! 
nt quality; 


it seems 
ement falling as it 
most equal areas. 


outlook 


to the contest and 
rst appearance in a 
k’’ is the better of 
see no reason for 
er Ahead” seems 
han would be in 


| to express. 


generally am- 

fair results if we 

be some lack of 

in a considerable 

Sunday Stroll’’ is 
nt is rather hard 

The architectural 

nceentrating on the 

idemic figure pro= 

is the type of sub- 

te photography, 

nature and the im- 

arrangement, 


contest and cons 
wing. The prize 
hows excellent techs 
in buckets is now 
yungster washing his 
wain with softer 

of a reflector: a 
example of what 
by light.”’ “Super” 
pattern-and-texture 
here would relate 
wandering around 
The chief offender 
e therefore suggest 
th a view to come 
side subject possesses 
weak im 
on line and two foree 
weight. As the prins 
eft quarter we would 
right and about 14” 
sutlook to be very 
ird to seeing more of 


somewhat 


is presented with 

but rather lacks the 
reach the award list. 
ne passes through that 


to note considerably 
itlook generally, three 
erior quality is to be 
subjects, but unfor- 


lacking in novelty nowa- 


} 


nercial. Of the portraits, 


etter, but substantial 
iew to concentrating 
indow light the use of a 
the shadows. Excellent 
1er entry, but, despite 
embodies sufficient ol 
vas sought in the 
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he empty 


bottom woul 


recor 


(Continued on page 


ay 
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Review of November Portiolios 








I must contess that | I 
J.R.H.’s cover reproducuor No 
Fantasy.’ The whole arrangement By k ARRADJI 
taste. and carried through wit! . . 
technical qualities that ar 
photographic work. One point 
and that is the matter of ed) — a ee A 
: ’ : print that it is eas 
practically all cases of projected repr , a i 
. i T 1 Nai Vi | - < 4 
consideration is given to the « apa ai 
ble nicely with the 
rint can be improved Db nakil 
I in { . ; I tl hand, it has two weak- 
iS a Cast l 01N I UI i 
: t st} ft ird onion tend to 
rather more around ie margins it \ Me a 
i I il r c 5 the o eT ), 
consequence, the cenu oI i - , 


maller pro rata. | { by the close trimming 
S la _ i ia eel sul lat re 


consideration, appreciat im} 

and the added impact tl have ¢ i I st y recorded, but I 
as a result. What | like about th e% raph convey rather more 
fact that it is neither » sim nc f ( ght iat is so obvious a 
and of these I am not quite sure wi ral f re dropped in a pile. The 
photographic sin. Only t oft { I rly placed garfish with their 
content to set up one or two of 1 t t feel that their position 
graph them in some simple grouj f f weight very considerably, 


factory record, but hard as enthusiastic as I 


k f F.P.H.’s ‘Monastery 
has included the leaf sprays with thei pp to me that in this example 
nflict. In any case, 
rained by the inclusion 

ate, in such a shape 


attention for very long. In this ¢ 


and the impression of “Chinese 

a picture to be care fully considere 
One ol November s port ollo 

Now, on more than one 

not hesitated to say how 

run of such arrangeme! 

that in the majority of ca 


seems to represent sufficient 


1 happier note @s 
he figure is merely a 
at realism, while 

if that is what it is) 


immense amount of time and eff ficient degree to 


gone into the preliminary preparat 
time that could have been used to ¢ i ‘ oe 
in some other direction. With th nd Some Co il , —* oes & 
lable-tops,”’ I saw cause lepart V : rer editorially trimm 
stand—which, of course, < ritic si ncentrating interest. In the original, 
able to do if he possesses ar yen I s were incl ided, a circumstan¢e 
mv admiration for some h i irav ttention away from the facé- 
sented. For instance, F.I “Ere rent presentation, the latter can be 
excellently carried through he 1 te good pol to be noted 1s the 
the clever use of some form clot ¢ i — while balance of the 
soft lighting and focus have al nsider abl OV he print on the 
portray the feeling of open, snowy is an Jugs’) Is an excellege 
nothing of carrying through th I mime d pe of print. It is nicely 

D.H.’s ‘‘Forest Fantasy i 11 rtainly it pleases me to observe that 
inventive imagination. We _ reali a Bacay — sien sa power = - 
figures are composed of some type of ag stl sade monger creas 
are sufficiently in keeping with th ; I I é if 


the ballet; at the same time, they are d aad oe ce right having its lip 
mat to be “aneet’ boy the somes Gas : ip ¢ a definite note that 
this being so sketchily 
comes sharp enough to represent nit rm about D.O.J.’s “Fairy 
photographer— the enc e} {\ st t can be done with imagination 
relates to the shape é he right ni effort yards properties, lhe —_ 
in outline and hardl ains itself. ‘I 4 f le is is a good point in 
10 lower its tone considerably in any { to 1 hole; one could almost 
\B.M.’s “Night a] aa rf ng irtain. | Another point of 
objective owing to th inhe \ I — helps ~ wd 
real and the make-beli 1 
shape should not be 


tled “Fifteen Studies 
any highlit edge 


l | represents an interest- 
the light is supposed manate fror ir which the claims of 
been sadly neglected. 
G.S.’s “Day Begins.” 
is one—namely, that 


tree branct ' ¢ cked his shutter a 


not from some othe 
for the delicate 
up by the overpowering 


-_ 
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nirasts and 


5 area should De 


r tro 
rol 


other 

ur interest as a whol atmospheri 

is particularly fine obviously th was photo- 
moment which w waiting tor 


appreck 


, we hei i great deal 
s ‘Home and Dried” i 

subject in which repetition is not 

desirable. Other points to notice 
subject whe the introduction of 
nan interest was In no way needtul, an 
fact that the print was wisely trimmed 
both with a view to emphasising the 
nt and to eliminating those runaway 
es shooting up to the mast tops—tew 


more detrimental to composition that 


le \.H.R is a subject 
ted. Here an effort has been mad 
ing from very littl and, above all, u photo 
r has avoided the obvious. I hay a feeli 
he reproduction hardly does justice to the | 
good dark tones that are essential for 


‘ 


best in presentation of this type 


looked over G.S.’s “‘Late Sailing.”” 1 began to 
hether he studies his prints as carefully as 


1 


In this instance, the derricks with then 

are easily the most prominent objects in the 

rement; they are overpowering in their sharp- 
nd totally defeat the purpose of the ttle 


ot see any reason for their inclusion 


tauvion 


ember looks like being an issue to which 
looking forward ; that portfolio of prizewinning 
cter studies promises to be something wortl 


close consideration 
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The Photographic 


Societies 


Club reports should norma 
of the last twenty days 
the first ten days of the ct 
written up immediately 


1.P.-R.”’ not later than the 





THE DIAMOND JUBILEE EXHIBITION 
THE MELBOURNE CAMERA CLUB 


No doubt many—in point of fact 
thusiasts—-now reading this report 
received back their prints bearing 
“Camera Clubs of Australia Exhibit 
Camera Club, Diamond Jubilee Ye 
noted from the catalogue, over 450 
tributed by thirty-four photographic s 
out Australia, pride of place, perhay 
Sydney Camera Circle, practically 
this small group contribuuung a prin 

The whole constituted what ts cons 
finest amateur exhibition ever to be he 
Taking the prints generally, the 
nically and pictoriall,, was found to b 
many outstanding prints which creat 
should be mentioned. Well-know: 
were Conspicuous by thei presence 
than 120-odd prints I. Rotherhan 
was, Of course, prominent due t 
nique and skilful handling of comm 
matter, whilst G. S. Harrisor 
provided a beautiful example of 
technique H. Cazneaux, of the Sydne 
was represented by a self-portrai 
Iron.’’ Keast Burke exhibited two 
‘*Husbandry,”” whilst H. Cleveland 
use of every-day material with “‘Back 
and “Choice of Seats \ delightfu 
was entered by C. J]. Tamblyn, of 
Camera Club, impressing all by its 
rendering 


Sir Russell Grimwade, who ofh« 


Exhibition, had several of his carbon 


these. I believe. being made per me 
negative. There were four colour p1 


from Alan Gray (who recently obtained ! 


Sir Russell Grimwade and President Broadhead inspect 
the exhibited prints. (Photograph by 1 


ster print from Tom 
monochrome prints, 
Isle,’ were also greatly 


nterest was aroused, with 

5.000 (our statistics came 

gallup poll’); this proving most 

rganised so well and put so 

making the event a success. 

club members and _ visitors 

1 delightful showing of Kodachrome 

members ]. Henderson and Ray Frost, 
Australia.” 

ting Flexichrome process was demon- 

Flood. who ablv showed the versatility 
ocess 

meeting and competition 

held on September 27th. 


tth was provided by 

d on stereo-photography, 
members’ eyes glued to 
be no doubt of the fas- 
tography, especially when 


is the title of the Koda- 
Radio School Theatre on 
s were the result of ramblings 

Mr. Ken Grant 
vided a lively night on 
sual thought-provoking talk 
B.F.N, 

RESTON PHOTOGRAPHIC CLUB 

ner he on October 22nd, Mr. Archer 
ber of his prints and indicated 


ng them 


} 


is in local reduction 

th infinite patience over 
hours, each application 
ion for only a matter 
is apt to result in 
were enumerated. 
modern emulsions in 
llowed prints to soak 
final wash-water, and 
ing or emulsion lifting. 
definitely set out to sé& 
in water, and after? 
the emulsion but it 

iny hardening of the 


ber 5th revealed the 
competition which 


Glimpse”’) ; 2, A. W. 
R. Winther (“‘Moyne 
title); 2, G. Sim 
leanliness”’ 
[Trophy (for the year 
been awarded to F. P. 
table-top study of 
originality. Mr. Hion 
Shield for a further 


of the club has been 

otographic Club”) to 

ation. This was carried 
ber 5th. 

would be pleased to 

nd prospective members 


elberg. , E.H.B. 
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1: ‘ 
ver Australia, and organised by the Melbourne 
He described it as one of the best 


shows of its 
he had ever seen, 


is gratilving to note th 


Ballarat ( lub, two were chosen by Melt ourne 


lat, OF pictures forwarde 


press for reproduction. Both were child studies: 
Mr. W. Sebo, the other by Mr. H Richmond 
hlight of the evening was the President’s 
hat the pictures, some 400 odd. would 
be made available to the Cl 
uuon in Ballarat 


! } 
reai I 


suuncement tf 


ub for public 


is reported that Mrs. Richmond | 
ccessfu 


las agall 
i] with hand-coloured photography ; th 


Lis 
ing second prize and a Card of Merit at the 
ra (S.A Show 


37 


low better use to be made of the Club's 
lecided that, in future, the club rooms 
ery Wednesday night 
1 
John Fried’s impression of an important «tage 


Hume Vale 


of the outing. ! re Wi in appre iable increase in the number of 
monthly competitions. Results were 

and Texture—Mr. John Priddle: Newlvyr 

PHOTOGRAPHIC SOCIETY OF VICTORIA H. Richmond ; Open— Mrs. M. Strange 


} S 


M 2 : 
Mr. E. McBride : R.A.O.U, JUBILEE EXHIBITION 
part m : OF BIRD PHOTOGRAPHS 


The above exhibition is now showing at the Kodak 
Salon Gallery, 386 George Street, Sydney. 


In the new year the Exhibition is to go to Tas- 

- The Launceston showing will coincide with 

the first meeting in 1952 of the Field Naturalists’ 

Society, Northern Branch, on February 5th. To this 

event, over two hundred guests are being officially 
invited by the City of Launceston. 


onan en eee eeeeeeeeseeseeseeceseeseseesesessevescesceessorcecccescccsccssceces - 


SUNRAYSIA CAMERA CLUB 
otographic exhibition was held by the Club 
inction with the Mildura District and Returned 
men’s Agricultural and Horticultural Show for 


exhibition created considerable interest among 
OO) people who visited the show over the two- 


riod, Friday and Saturday, October 19 and 20 


ompetitive section was judged by J. P. Carney, 
P.S.. A.P.S.A., of Griffith, N.S.W., who com- 
|, “*‘A well presented exhibition.”” He awarded 
Prize and Medallion to J. M. Joshua, of Temora, 
for “Give Us This Day,” a very fine rural 
Second Prize and Medallion went to D. Orton, 
kdale, N.S.W., for his child study 
re were five Awards of Merit—-R. J. Parsons (2 
hristian, D. H. Featherstone, and J. James 


BALLARAT CAMERA CLUB 
meetir ( October 24th. ul 


Melbourt 


At Mildura Show (Sunraysia Camera Club) 


4 70 The A.P.-R. for DECEMBER, 1951 





(rm aS ey SE 


lhe Sunravsia Clamera 
competitors for helping 
Phis would not have | 
other clubs and entries f 
We also extend ver 
for the loan of 
winners prints, whi 
non-competlt 
This was 
also indicated 
societies tl SUP} 
more particularl 


enthus 


ADELAIDE CAMERA CLUB 


Camera Club 


eck-end 


member 
nodated themsel 
Activities were 
ening, but at 6 
just peeping over 
the early risers were 
graph the local fisher 
their nets. Long shadow 
from the fishermen 


shots 


Adelaide Camera Club members photograph lissom 


Colleen Coultas on the beach at Victor Harbour during 


three-day stay on the South Coast. Members are fron 
Frank Cain. Doug. Dansie, George Dickson, J 


Spargo, Colin West, Doug. Wolff, and President Jack 
(Photograph by h« 


\ return was 
beach with three 
models for “Beach 

The afternoon 
members worke« 
gum-tree-studded 
beach 
Monday morning wa 
King’s Beach, a rocky 
work, and in the afternoor 
Elliott were visited and 

Scientific Photograpl 
Lr Saltpetre for his lect 


lities were hard to 
and very much 
mpetition were held 
Merit Awards were 

ng in A Grade for 
Miss Rhonda Buckley 
\cround,”’ and Mr. J. 
B Grade. Critics for 
R. Bettridge and J. 


ey ON 


CAMERA CLUB’S FIRST JUBILEE 
ERNATIONAL COLOUR SLIDE 
EXHIBITION 


s kind to be held 
30 slides from 58 
England, Canada 

pted for public 


that there existed a 
itter of the slides, 
ture postcard’ type of 
vith little thought 

ich would result 


s could, no doubt, 
vfinders as fitted to 
best solution is a single 
troduced Kodak ‘Retina’ 
remely good, thanks to 


vhen working at 


\ustralian exhibits 
those received from 
presented for the 


| 
a 


AWARDS 
dals Presented by the 
tralian Government 


M. Jos lemora,. N ): Struck-@ 


\\ P 


aques 
\.R.P.S., Adelaide) 
ydney, N.S.W.); Rom 
( ( hic ago, US.A.)3 
I 1 gl ind ° 


ham, S.A.) ; Umbrella 
A.R.P.S., A.P.S.A® 
Park (Maurice H, 
Title (J. M. Joshua 
tern (John S. Mortley, 
l Shadows (A. Jo 
Blue Lagoon (G. Var- 
Varnished Wood (Max G. 
Hollywood H. W. 
Orange Caps (H. J. 

ur Glass Joe E. 
Dominga (Helen C. 
noes Dr. R. S. 
Dr. Frank E. 

Dr. M. A. 

Vale of Borrowdale 
Curiosity Shop (Knut 


All Awards on Kodachrome 


il two public screen- 
respectively. 
|.N T 
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AWARDS, ADELAIDE CAMERA CLUB’S SIX- 
rEENTH ANNUAL (MEMBERS, EXHIBITION. 
THE SOCIETY OF ARTS GALLERY 
December 3-14, 1951 


fuds Hugo Keil, A.R.P.S.. Geoff. D 


Ke lL. Cook 


Landscape and Seascape 
/ lward Three of a 
Mists | Rober 
ls Colin West 
VW Spare : 


g Nigl 
Portrait and Figure Studies 
Honour Awar Cover Gi Maurice Hunte 
Shipmates I Robertsor Vlerit fward 
Arabesque,”’ Joh nnet “Terry,” Jan Mink 
Rob the Grinder obertson : “‘Precision Job 
1). C. Dansie : ** Pose . 1Urice inter High 
encud M. Hu 


Miscellaneous 
Honour Award let the first lessor Miss 
Rhonda Buckl rit A ra **Whiskers,’” Miss 
‘ mai suckle ening rowl . a Potts 
ril 2 Pit-Bit \ tt Tense Moment 
IN.1 


PHOTOGRAPHIC SALONS AT 
FORTHCOMING AGRICULTURAL SHOWS 
WITH APPROXIMATE CLOSING DATES 

Maitland January 30th 


Newcastle February 14th 
Muswellbrook February 28th 


Entry forms and all details are obtainable in each instance from 
the secretary of the Agricultural Show in question. 


BRISBANE CAMERA CLUB 
Nover 


GADGETS FEATURE 
AN APOLOGY 
As interesting contributions were still coming to 
hand at the time of going to press, it has been decided 


to postpone this popular feature until the January. 
952, issue. 


SRN NNN ree reeeere een ewe ween nnn nen annnnane 
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PRIZE LIST FOR DECEMBER, 1951 
CLASS A --SET SUBJECT 


‘Slum Pautern.”’ R. G. Ravaillion 
“The Result.”’ F. T. Charles 
“Through the Years,”’ F. E. Bennett 


Commended I I Charles } R 
aillion (2), E. Rotherham 


CLASS B_ SET SUBJECT 


“Just Making It.’ *F. B. Solomon 
“Just Five Minutes Late,” F. L. Elringtor 


Cathedral Tree.” *F. C. Kirk 

The Giant Sloughs His Coat,’ 

R. M. Kefford 

Harbour Celebrations,” E. Duncar 
Lunch Hour,” *A. K. Musgrave 
Fire.” *C. 1. Tringham. 


Commended : J}. F. Audsley, Rosalind Badge: 
C. W. Baker, J. Browne, E. Duncan, KK 
lon, *Nell Harrison. ( F. Penzig, *1 
mon, *Veronica Sullivan, L. Sullivan, *] 
rer 


CLASS A OPEN 


Pottery,” A. ¢ Redpath 
“Silken Shawl.”” R. Manuel 


“Evening Glory,”’ F. Lewis 
Cart-Wheels and Cable,’ E. Rotherha 
‘Bush Children.” F. E. Bennett. 


Commended: | f. Charles, A. Doney, 
is, G. H. Mansell, R. Manuel, D. McDerma 
Newmar! 


CLASS B OPEN 


‘The Revolution W. H. Leahy 
“Oily Waters,” O. Truchanas 

Farm at Karoola, Tas.,’’ K. Malcoln 
“The House on the (¢ orner,”” 

B I Nicholas 

‘Home Port,” *]. M. Tippett 


Into the Dusk, I. Kelly. 

Old Flames,” R. J. Henning 
“Old Church,” *A. K. Musgrave 
‘Reverence,” F. ]. Roberts. 
“What do you Want from Me?” 

*N. Ozolins. 
“*Misty Morn,”’ J. F. Audsley. 


Commended: E. Anable (2), J. I Audsle) 
|. Henning, W. H. Leahy (2), K. Malcolm (2 


ki Mathews (2), T. Murray, B. F. Nicholas 


QOzolins (2), C. F. Penzig (2), M. R. Pocock 
M. Tippett (3), O. Truchanas (2 





PRIZE LIST 

DR. JULIAN SMITH PORTFOLIO AW 
Judge: Monte Luke, F.R.P.S 
CLASS A 


First t“The Sculptor, J. R. Hopki 


Second t‘‘Fisherman,” G. Grant-Tho 
Third t'‘Hobo,” M. J. Wright 


Fourth . Ask Me Another A. ( R 
Special t’*Who, Me?” D. McDerman 
Awards **Leading Seaman, R.A.N., E. I 
Highly “The Old Ferryman,”’ G. Gra 
Com- +**Leave Them with Me,” J 
mended ‘Gipsy,’ R. Manuel 
“Bushman,” D. McDermant 
‘*Market Girl No. 1,’ D. McD 
‘**Market Girl No. 2.” D. McD 
“Suspicion,” D. McDermant 
“The Republican,” D. McDe 
“Nightmare,” A. C. Redpatl 
“Gipsy Dancer *]. A. Sn 
“Van Lowe—Hypnotist,” *J 


CLASS B 


First “Interruption,” O. Truchana 
Second “Worried Thinker,’ M. H. I 
Third t**Devotions,”” T. A. Wick 
Fourth ‘*The Laughing Lady, 
*Eleanor Desgranges 
Special “Youth and Wisdom,” Kiki 
Awards “I Told Yer So.’ *W 
‘Fair Funnyman,’ *¢ 
“Old-Timet 
Highly *At the Loo 
(Clom- ‘*Thoughts, 
ended “*EBighty-Six 
No Ditle 
‘Virility.’ G 
“Young Bar 
\ Light at 
*Shvlock, 
“Danger Ahead 


Modellu 
*Fugiti 

Earnest 

Native 


WELCOME TO TWENTY NEW COMPETITORS 


We extend a cordial welcome to twenty new 


whose initials are as follows: R.G.B. (Huristone Park), “= 


(Te Kuiti), C.F. (West Hobart), R.N.F. (Croydon Park 
(Mt. Gravatt), N.E.H. (Manly), K.C.K. (Sandy Bay) 
(Manly), A.K.M. (Seaforth), F.J.M. (East Coburg) 
(Whitebridge), W.G.N. (Summer Hill), B.J.O. (Charters 1 
N.O. (Cardiff), F.B.S. (Balgowlah), J.A.S. (Scone), 4.5 
cote), C.1.T. (Balgowlah), J.M.T. (Hyde Park), J.J. -( Balg 


Prize awards gained by the group included one Second 


Thirds, and six H.C’s. in the regular contest, while two 
awards and five H.C’s. were gained in the Dr. Juli: 
Portfolio Contest. 


PROMOTION 


The following promotion to A Grade is 
12th: R. Ritter. 


NS AND TECHNICAL DATA 


yual), Class A, 
22, Super-XX, 


CTER STUDY PORTFOLIO 


Lop) Award, Class A. 
Super-XX, reflex. 
yuted print. 
£ Award, Class B. Exp. 
XX, reflex 
- Thomsor Award, Class A, 
Super-XX, reflex, K2 filter. 
; Award, Class B. Exp. 
Super-XX, reflex. 
Desgrange Award, Class 
Super-XX, field camera. 
\ward, Class B, Retro- 
».6, Super-XX, quarter- 


lopki Highly Com- 
10 sec., {/8, Super-XX, 


Highly Commended, 

>.6 Super-XX, reflex. 

ard, Class A Exp. bulb, 
camera. 

Another, 4. C. Redpath Award, Class A, 
f/§ Super-XX, reflex 

| f uso? Award, Class B, 

r-XX Plate, stand camera. 


’ 


f 
ri 


Hichly Commended, 
, 
5, 


Super-XX, 


Australian Colour Slide Circle 


asked by the Secretary to publicise a 
incement with a view to inviting appli- 
y colour workers who may be interested. 


are as follows 
be under the management of the 
be subject to its rules. 
»0t more than twelve members, 
a worker in 24 x 36mm. colour. 
striction as to the type of colour film 
condition that the processing must be 
k of the member. Such member must, 
be the person who exposed the contributed 


embership fee shall be 5 per annum, 
with a nomination fee of 10 

ember will be permitted to retain the folio 

eek, but the folio must be posted to the next 
within the seven days 
ntainers will be provided for the transport 
Jes and every care will be taken, but the 
annot be held responsible for any loss or 
ustained 

nember will submit three slides with his 

tion to enable folios to be despatched at 


monthly intervals 


nquiries should be made to the Hon. 
R. Pocock, 18 Wellington Road, 
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SYDNEY UNIVERSITY PHOTOGRAPHIC 


Sth ican. EXHIBITION ‘ K U : R | N G . G Al 
es gee AGRICULTURAL SHOW 


gis 2 _ Ro < 
FOR EXHIBITION PURPOSES INV TATION 
ONLY OF NO COMMERCIAL VALUE—TO 


BE. RETURNED TO SENDER WITHIN 30 DAYS EXHIBITION 
Facsimile of the Invitation Exhibition Sticker donated by the | .@) 5 | 
Municipality of Ku-ring-gai to é¢xhibitors at the Ku-ring-gai : 


Agricultural Show last month. — 





Forthcoming Salons and Exhibitions 


Philadelphia Inter. Exhibition of Photography 


l \ \\ 


Birkenhead Photographic Society Inter. 
i Exhibition. 
t . ‘ . ition from: ft B. Revis belt 
SA Prenton. wt 1 


irkent 1 eshire, | 


Royal Photographic Society Pictorial Group I Darlington ang ~| ~~ Open ee 
ition tror <n) ottor l $4 


Exhibition. 
Durham, Engla 


Inter. Salon of Speleological Photographic Art. 
ation fror l Nat 


e Secret ‘ il Spele 


Cologne Exhibition. | Society 1770) Golur i 
I Nashington, D.( LLS.A 
Barcelona Pictorial Salon. 
Information from: Sr. Secretar 
International Rose Colour Slide Exhibition, rat | 


ide Cataluna, Daque de la \ 
Burks Camera Club Barcelona, Span 

I ' 

! 


New York Colour Slide Exhibition. 
tion from: Dr. Richard B. P 
Portland Salon , I Avenue, New York 22, U.S.A 
> \ { Blackpool and Fylde Exhibition. 
. . ot ay H. D. Ke 
\ Market Street, Blackpool, Lat 
Pesto ee Annual Inter. Exhibition of Nature Photography 
| I ation fron Ruth Sage, 49 Johnson Park 
Halo 1, N.Y., U.S.A 
Barrow Exhibition. Minehead and District Society Annual Open 
ae ) ¢ Exhibition. 
' dr tion from: M. I. Mansfield, 8a Friday Street 
Minehead, Somersetshire, England 
Canadia Inter. Exhit ‘Cc : 
ge ud a a ee New York Pictorial Photographers of America 
Black Inter. Salon. 
( ( yee stion from: Karl Kundel, 326K 30th Street 
York, U.S.A 
Teronto Exhibition of Monochrome 
k br t I 


Prints. 10th 
( ( 


Photography Year Book, 1952 Competition. 
vation from The Editor, P raphy 


ludor Street. I { E.C.4, 3 


tora Year 
| to, O 


ed 
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CAMERA CLUB OF SYDNEY 


Incorporating the Miniature Camera Grouy pl graphy was 


On October 23rd, 
a wide and varied selection of print 
resulted in the 
A Grade 1, J. M. Galbraith; 2, K 
3. J. M. Galbraith; HC, M. Wright 
B Grade - D McWhirter ae 
J. Silver: HC, D D. McW! 
Mr. M. G. Wilson followed on with 


lecture on darkroom planning 


the Open « 


following awards 


Trotmat 


after 
cussion on the relative merits of vario 
devices and recommendations, it appt 

a practising photographer 
of money need not be spent on sundry 


$ point Of view 


devices designed to make work 
lecture! 


constructed himsel 


this point the 
he had 
; 


niormed mem 
materials nec 
approximate 

ith generous 
It was tol 


the bene 


ture 
exhibited, for 
as well as the more experen 
On the night of Noveml 
brought with him a 4 
with 
stration of camera movement 
for that 
tainly 


which he 


was lo 


This truly vers 
MacDonell 


to many an expericel 


evening. 
aided Mir 
mysteries 
the beginner) of rising a1 


lateral swing movements 


grapher in correcung 
introduced 

Mr. MacDonell stre 
were available 


‘shot’: he 


distortions 


when 1 
every also 
ploying a 
covering powe! 
to be employed 
better 
provided 


lens of go« 

to enabl 
The 

give a understandin 

a) Back swings 

perspective 

Front moven 

The responds 1 

applause for Mr Mac Don 


kindness and co-operatio 


audience 


known to be extremely | 
photographer 


ST. GEORGE PHOTOGRAPHIC 


Congratulations of all 
Qrton 


embers 
who, in a. re¢ 

sponsored by the Sunra 
Mildura, 


rece ived 


won the bronze 


ilso honourable 
exhibition 

Recent 
competition jud 
spoke on each 
Chaffer’s criticism 
and included 
work may be 


activities of the 
1 by Dr 


transparency 


oe 
4 


many | 
avoided 

The monthly 
vas “Central Railway 
the A section, and Mr 
B Grade 
showed his intere 


mone 


During the 


exhibition 


SOCIETY 


E PHOTOGRAPHIC SOCIETY 
I urged by Mr. 


bers on November 5. 
nal photographer, 
frequently pro- 

lar fields than the 
him to 
that the photo- 
in a particular 
work while 


ns forced 


better 


Frank Turner, 
October meeting 
les. Mr. Collin’s 

recent trip to 


tition resulted : 
McClung; 3, 
sughton; 2, W. 


W. H. McClung, 62; 
17; R. Manuel, 24. 
M. NcNaughton, 303; 
D Cook, 183; ns 
W.H.McC. 


BERRIMA DISTRICT 
OTOGRAPHIC SOCIETY 
n tl C.W.A 
} Pre ent (W 


he stressed the 


Rooms, Bowral, on 
\. Palfery 
im- 
improve- 
tographic composition. 
f prints by members, 

s. Some interesting 
ption were brought by 


uimed at 


made during the 
screened. Messrs. 


ille contributed, and 
' 


ther 


ppreciatet 


Quiz was conducted to conclude 
M. A’Hearn kindly acted as com- 
ympeted. Questions on types 
negative materials, and 

ms were almost equally 


F.V.S. 


{ANLY CAMERA CLUB 


members were most happy in having 


who told us of his 
Mr. Fritz Goro, of the 
issignment to photo- 
Great Barrier Reef, 
\ustralia. He described 
nt used : Kodachrome 
otographic medium. 

rs with his many stories 
tography and exploits. 


lant 


Axel Poigt 


i whom Mr. Poignant 
e members a talk and 
xds of colour print- 
happy and interesting 
ved a most infor- 
Chemistry for Be- 


is fortunate in ob- 

\., a loan collection 
ncies accepted at the 
Salon of Photography. 
ited by members, who 


F.B.S. 
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CLYDE WAGON WORKS PHOTOGRAPHIC 
SOCIETY 


Members have been treated 1 I he 4 BR 


ecauie over recent months 


oan collection from Kodak Lt was displa | Ls 


greatly appreciated ; members 


he standard a photographer should 1 reach. | Mme 
as unfortunate that one keen member, using 4a | ‘ a q 
ot = 


aS 


ntried tlash equipment, found out that his sho 
i 


. . ! x 
oan collecuion display was very badly underexpe > 








on his negative. Morai Iry equipment before p 





In the Railway’s Institute Interclub competiti 
Clyde was awarded the First Prize, as well as ot 
principal placings, which, of course 

for our President himse 

emonstrator 


Some members had their first insight into colour CAMPSIE CAMERA CLUB 


hlm processing when the Institute organised a lecture An Omission 


Whet a will lead to a colour comms uncer- ' 
hether this will lead to a colour complex is uncet It is regretted that no caption appeared beneath 


he illustration under the heading of “Campsie Camera 
ib” in the Noy. issue of The A.P.-R. Actually this 

The Society has just successfully sponsored a Ph rint was photographed in the month of August during 
graphic Exhibition at the Wagon Works Horticultural in inter-Club competition between the Kingsgrove 
Show with some thirty-five prints on the wall, an Camera Club and the Campsie Camera Club. This 
ndependent judge and naturally quite a deal of | photograph shows the forty prints from both clubs 
chafing from our workmates. A self-portrait by our together with the shield presented by both groups 
President di much f from friendly enemies lhe contests are conducted every year, and the shield 


B.J.O 


tain but many questions were asked and mu 


discussion was entered into ( 


s to be held for twelve months by the winning club. 
[his was the first contest, and Campsie Camera Club 


CAMPSIE CAMERA CLUB yon on a small minority of points from a very worthy 
P. James, President of the Camera Club ot pponent. K.B 


the guest speaker at the monthly meet- 
the Dispensary Hall, Campsie, on November 


ve a very imteresting and instructive Contest Review Continued from page 766 


. urea Study As a contest on 7.M.T., Hyde Park.—-Welcome to the contest and 
held shortly, it was of particular si m . : 

congratulations on four listings at first appearance 

Ot the two shipping subjects, ‘““‘Home Port’’ is the 

better, though portions of “‘Reflections” are interest- 

t we would recommend a trim of about 4” fron 

he top in this one. Both of these prints show very 

tracuve technical quality. Next we would place 

Spindrift,” though here the print submitted is some- 

hat contrasty; in breaking wave subjects it is desir- 

to show full detail in the wave areas. “‘Victor 





rbour”” possesses pleasing atmosphere, but beyond 
is mainly of scenic interest ovly 


O.7., Hobart. —Hearty congratulations on your fine 
evement in gaining two First awards in the one 
nth—this has only been done on two or three 
sions previously. It has also carried you into 
ss A! The award print is excellent and we also like 
ondemned,” especially the larger print, which is 
ewhat softer than the other. Of the open entries, 
ily Waters’? was easily the best. The effect of the 
r is almost too good to be true, the only weakness 
accompanying illustratior ng in the bottom right corner. ““Low Tide’’ is 
! i a sitter’s cz ely recorded, but rowing boat pictures have to be 
\fter Mr 1 tu Messrs edit erv striking to hold one’s attention. The area appears 
H. Harris tained members and visit ; promising if a somewhat higher viewpoint could be 
ing of a collection of Kodachr , naged. Landscape also gained HC for decorative 
eling and print quality generally. There appears to 
little need for three or four small highlit edges of 
ud in the upper inch—we feel that these should 
er be toned down or trimmed away. 


7.7.W., Balgowlah—Welcome to the contest and 
gratulations on listing at first appearance, the sub- 
£10 REWARD t being well recorded considering the brightness 
A reward of ten pounds is offered for information ar involved. 
leading to the recovery of a Kodak Retina Ia, f 2 
camera. stolen from our store. The serial number ix VOTE: It is regretted that a large number of 
432424. : 7 . j y 
ic p / ) er Contest ali ar 1 tale ft 
NARACOORTE SPORTS DEPOT uarked for the December Contest all arrived la ’ 


Box 8, Naracoorte, S.A. vine. These will be tncluded 1 January Unless 


Editor. 


* 
MNETMISE 
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The ‘Last 





Hearty congratulations to Max Kn 
triple win. He gained the President’s Tr 
best film made by a V.A.C.S. membe1 
awards for the best film on Kodachrom 
the film with the best continuity 
film was “A Tale of Two Cities 

he Great Ocean Road 
V.A.C.S. five best films. The 
winning films and presentation of aw: 
at the Y.M.C.A South Melbourne 


15, 195] 


Enthusiasts in searé 
to try their hands at 
Photographic Art of Portu 
January 3lst. Address is 

Vice-Presidente Do Gremio Portugu 
grafia, R. Braacamp 42 Lisbon, Pe 

We understand that the necessary en 
forwarded to Portugal o1 alternatl 
stamps of the higher denominations \ 

* * 

These few words art 
vereal ple asure alt seeing that we n trl 
have paid to the memory of W.A 
1.P.-R. for November, 1951. The 
will now have a splendid reminde 
past years’ achievements 
reproduction of a striking pigment 
itself. Unfortunately, there appears 
in your tribute. Bromoil was, of 
in those days, and Appleby used 
control process then known, which 
and it was in this field that he 
attention of the artistically-minded 

L.W.A. produced this excellent portra 
before I ‘appeared on. the map back u 
that is one reason why [ will always 
portrait as a means of looking back to u 
days. I now realise why I so often used t 
to Appleby’s showcase to look at his work 
I knew to what degree this fine artist 


photography to the level of an art 
e one 


The Editor has been invited to 
graphic section at the Commonwealth R 
Compeutive Hobbies Exhibition, to be 
Agricultural Hall, Wollongong, 

1952. 
* - ~ 


Organiser L. N. Meredith (120 
Roseville) tells us that the greatest int 
evinced in the proposed Ku-ring-gai 


Society, and that a notice regarding the h 


date will appear in The A.P.-R. shortly 
possibility before members will be th 


their sharing in the conduct of a Ku-ring 


monwealth Salon for exhibition at th 
Show in November, 1952 
* * * 

November 1951 will be long rememb 
amateur J. M. Joshua (Temora) for two g 
Champion Print at Mildura Show (deci 
state judge J. P. Carney, A.R.P.S., 
Jubilee Medal at Adelaide’s first intern: 
show. 


mpressed by happy people, especially the chil- 
ur taxi te secure a shot of some school children 
ome fifty or more wanted to be photographed. 
ts was purchased; teacher lined up the children 
h receiving a sweet. Good time was had by all.”* 


ational Salon of Photo- 
lak staffs throughout the 
end of 1952, by 


Notes” (The British 

1951), a reference is 

lar colour motion picture 

ivailable once again... . 

nt-day photographers will remember 

lenticular film of the early 

hose who do remember the 

that it was long since dead. 

Iditive colour process is sull 

attention in America... It 

tion picture laboratory circles 

G. Capstaff, of Eastman Kodak, 

he improvement of the lenticular 

lerable improvement in pro- 

earlier work on lenticular 

more ago, is an important 

; nethod practical today. The 

for technical improvement in the 

ems to be the development of a pro- 

vill, it is claimed, only reduce the 

light of a projector by ba.” 
* +. * 


CORRECTION 


it an error was made in respect 

f t ite John Sutherland, in the 
vhi ippeared in the November 
rland’s name should read: 


SUMMERS SUTHERLAND. 





s recently announced of A. V. Wilkin- 
is for many years with the Town and 
being in charge of the Process Dept. 
experime nter in most of the photo- 
lour photography taking first 
Lumiere Autochreme process was 
at once experimented with the 
| some fine results. He also did 
vith the three-colour carbon 


ALJ.P. 





The A.P.-R. for DECEMBER, 1951 7T77 





KODAK GIFTS at 5/- and under 


SASHALITE BULBS.The modern method of flashlight photography. 
With an adapter they can be used on any electric torch. You can be sure of 
an excellent group picture of your Christmas reunion. Price 3/- each. 


PHOTO ALBUM from Kodak provides the surest way to safeguard valuable 


snapshots. Available in a very complete range of sizes, colours and designs. 
Prices from 4/8. 


VELOX TRANSPARENT WATER COLOURS. An easy means for 


the artistic colouring of photographic prints, sketches, magazine illustrations, 
etc., 12 sheets of stamps. Price 4/8. 


BRAIDED CABLE RELEASE is an essential to nearly every camera- 
user. Its use minimises camera-shake and facilitates picture-making gener- 
ally. Just the gift for that keen enthusiast. Prices from 48. 


PHOTOFACTS GUIDES make ideal gifts. Each book deals with some special aspect of photography, whilst 
the series forms a self-contained pocket-book library. Written and illustrated by leading photographers. Price 


4 6 each 


KODAK GIFTS at 7’6 and under 


KODAK VERICHROME FILM.—What more could a photographer ask 
than to receive at Christmas a supply of Kodak Film? Make up a gift package 
of two Verichrome Films. In popular sizes. Prices for the two: V127, 5/10; 
V120 and V620, 6/6; V116 and V616, 7/8. 


AUSTRAL THERMOMETER.—A gift that any camera fan would be 
pleased to receive. It is essential for home processing of films. Boldly marked 
from 50° to 100°F. Set in strong metal frame. Price 6 3. 


JOHNSON PEN NIB PRINT TRIMMER.—Particularly acceptable to 
those workers who trim and mount their own prints, especially in cut-out 
mounts. Each outfit has one holder and 20 razor-sharp nibs. Price 7/6 per outfit. 


SPONTEX COMPRESSED SPONGE is a necessity in any darkroom 
helps to avoid watermarks on films, plates and paper surfaces. Its uses are 
many. Price 7/6 (large size). Better than a chamois for the car, too! 


PHOTOCRESCENTA ENLARGING GLOBE cially perfected for use in any enlarger. Of opal glass 
to give an overall illumination. 250-volt, 75-watt. 6 2. 250-volt, 40-watt, 5/3. Available in E.S. and B.C. 
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KODAK GIFTS at 10’- and under 


JOHNSON PHOTO TINTS provide the ama 
simple and efficient means of print colouring. ‘ 
colours. Price 9 9. 


EVEREADY CYCLE LAMP FOR DARKROOM 
room aid and a most suitable gift. Supplied wit 
(OA) safelights. Price, 9/2 (battery extra, 2,7) 


JOHNSON ENLARGEMENT EXPOSURE TESTER 
who does his own enlarging will treasure this inge 
so make it your choice for a Christmas gift. Pr 


PHOTOGRAPHIC BOOKS.— Who could 
book on his favourite hobby? In our wide rang 
every aspect of photography—well illustrated 
Prices from 7 9. 


COLOR KWIK OIL SOLUBLE CRAYON OUTFIT jeal gift for the beginner—colours are 
so easily applied and controlled. Six colo 1 pe struction folder. Price 8/3. 


—€e. _ KODAK GIFTS at £1 and under 


What better gift SUBSCRIPTION TO THE “A.P.-R.”’ Twelve 
times a year the f 4 vill be reminded of your thoughtfulness. 
Price 12/- per 


CAMERA CARRYING CAS »bust leather construction will protect 
your camera fr nt—will keep it snug and safe. Avail- 
able in various sizes f jing cameras. Prices from 13/9. 


JOHNSON PERFECTUS VISUAL EXPOSURE METER.—No bigger 
than a match-box and convenient as anyone could wish 


for—an ideal Ch : the recipient with his exposure problems 
for years to cor 


AUSTRAL FILTERS ts to almost any camera fan—just the 
thing to improve king. In yellow, yellow-green, green, 
orange, blue, red Z ange of sizes. Prices from 10/11 each. 


AUSTRAL LENS ATTACHMENTS are universa f onjunction with various Austral filters 
and close-up lenses. Comprise adapter and retaining f with slip-on mount. Different sizes. Prices 
from 18/— each. 


KODAK GIFTS at £1 and 


AUSTRAL UNIVERSAL DEVELOPING TANK 
that will simplify the ‘‘darkroom miracle’’ of develo 
to use, expertly made. Will develop all roll film siz 
616. Price 24/2. 


MORGAN PHOTO OIL COLOUR OUTFIT p the 
recipient ‘‘restore natural colours’’ to his prints. | pecial 
artistic skill necessary. Fourteen colours. Price 25 9 


NEBRO EXPOSURE METER will make ‘‘certa tmas 
holiday snaps—as well as repay you in sensitised ma turdily 
moulded, reliable and comprehensive. Price 36/3 


KODAK HOME DEVELOPING AND PRINTING OUTFIT most 
appropriate gift for any camera owner-——he can tf t his 
own Christmas pictures right away. Complete 53 2 
(approx.). 


KODAK FLASHOLDER is the logical noice a y r recipient owns either a Brownie 
Reflex, Brownie ‘‘E,’’ Folding Brownie or Kodak *‘A t, flashlight pictures indoors can be 
made with push-button ease. Price 43 State 





779 
The A.P.-R. for DECEMBER, 1951 6 6 











AUSTRAL PLASTIC 
PRINT FORCEPS 


e handy gadyets provide a quicth 
y means of handling prints in chemical solutior 
© hingerstains, no wet 
insparent, non-staining 
notcned to rest on 


€ 
lapered end 








“FOCUS” RANGEFINDER 
@ Quick and easy to use 
@ All-metal construction 


@ Based on trigonometry 


@ Reasonably priced 


With this new and amazing rangefinder in 
your hands vou can be sure of accurate 
focusing measurements at every distance from 
To use 


- feet to infinity Sight the range 


tinder (through the viewer) onto the base of 
thle subject to be photograph d. Press thi 
hutton and then read off the distance shown 
n the footage scale. [t's all so quick, simple 
and handy 
Price: 19 6 

SEE AND TRY IT FOR YOURSELF 

AT ANY KODAK STORE OR DEALER 








You can be sure of safe light 


with a KODAK BEEHIVE 
SAFELIGHT LAMP 


An extremely useful all- 
purpose darkroom lamp 
can be stood on the work 


bench (right), hung from 
the ceiling (left, upper), or 
fixed to the wall by means 
f the flanged back-plate 


jed (left, lower) 


aped reflecto 
terchangeable 
atelights which are 
the following Kodak 
series: OA, No. 2 
Has a BC lampholder 
recommended a 
pear! globe. Supplied 
e with one safelight and 
but without plug 
Jimensions: 6 
84" higt 


6B 


Lamp (with one safe! gnt) £4 14 5 


Extra Safelights 


From Kodak Dealers Everywhere 


10 7 
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SIX-20 KODAK ‘A «sss 


Two versions of a precision mode! refined to the last detail—compact 
in size, yet stalwart in performance. 


Choice of two distinctive cameras — respectively fitted with 4-speed 
and 8-speed versions of reliable Epsilon shutter (4-speed as illustrated; 
8-speed has 1/10, 1/5, 1/2 and I second settings in addition). 


Superb Kodak Anastar f/4.5 lens for wider picture-making scope. 


A 24-hour-duty camera—has built-in flash contacts to accommodate 
Kodak Flasholder. 


Quick-to-see 
and easy-to- 
use optical 
eye-level 
viewfinder. 


Hinged back 
for speedy 

loading; has 
safety lock. 


Modern in 

design, rich in 
finish, a pleas- 
ure to handle. 


shieemicaspeed 
* Yi « ay 
£ eA ON See 
nee Manbar RG ee A 


Sturdy metal 
body; de luxe 
satin chrome 
fittings; 

two tripod 
sockets; 
convenient 
body release. 


Prices: 


4-speeD, £23 
s-speen, £25 12 6 


Loads with Kodak V620 film for 8 pictures, 24 x 34 ins. 
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For ae 


snapshots capture the happy OCCAaS1O 
today to become priceless possessions 
tomorrow. ‘They keep memories fresh 


alive as the vears go by 


" 
or the Professional... 


photography provides the means for pictures that sharpen the news with dramatic, vi 


information. Such pictures give you a clearer and better understanding of current events 
and the world around you 


These are but a few of the many ways in which photo 
graphy, through its applications in industry, business 
science, medicine, education, and in everyday life, increas 
ingly benefits every member of the community. 


... St Gets the Picture 
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